































a desultory and capricious view of such scenes of Nature as his fancy led him, or his 
knowledge enabled him, to describe. It is not devoid of poetical spirit. Many of the images 
are striking, and many of the paragraphs are elegant. The cast of diction seems to be copied 
from Thomson, whose Seasons were then in their full blossom of reputation. He has 

















匠の筆遣いがあって、私を目覚めさせてくれました」（Mr. Rickleton＇ s poem on winter, 




ふれ、表現は絵画的で具象的」（the Fancy is vast, & lively; and The Judgment Calm & Solid. 





にとっても全体に光が投じられました」（your Reflections have enter＇ d into the very Soul of 
my Purpose, and even to myself, cast a Light over the Whole）と感謝状を出している。（6） こ
の手紙には最初から最後までヒルに対する大げさな賛辞が列挙されており、ジョンソン
博士が『詩人伝』で「トムソンは卑屈な追従の表現の限りを尽くして擦り寄っている」








に入れられた街のベニヒワのようにさえずっている」（How wild you sing, while I, here, 
warble like a City-Linnet, in a Cage）とまたもや卑屈に言い、「その詩の理念は私を熱く感






輝きで打ったので、忘れないようにしたい」（Your Hint of the Sapphire, Emerald, Ruby, &c 



















At Thee the Ruby lights its deepening Glow,
A Bleeding Radiance! grateful to the View.
From Thee the Sapphire, solid AEther! takes
Its Hue cerulean; and, of evening Tinct,
The Purple-streaming Amethyst is thine.
With thy own Smile the Yellow Topaz burns. 
Nor deeper Verdure dies the Robe of Spring,
When first she gives it to the Southern Gale,
Than the green Emerald shows. But, all combin＇ d,
Thick thro＇ the whitening Opal play thy Beams;
Or, flying, several, from his Surface, form
A trembling Variance of revolving Hues,












Fairest of beings! first-created light! 
Prime cause of beauty ! for from thee alone, 
The sparkling gem, the vegetable race, 
The nobler worlds that live and breathe, their charms.
The lovely hues peculiar to each tribe, 














My Idea of your Poem is a Description of the grand Works of Nature, raised, and animated 
by moral, and sublime, Reflections. Therefor, befor You quit this Earth, You ought to leave 
no great Scene unvisited: Eruptions, Earthquakes, the Sea wrought into a horrible Tempests, 
the Alps amidst whose amazing Prospects, how pleasing must that be of a deep Valley, 
covered with all the tender Profusion of the Spring. Here if You could insert a Sketch of the 






があるという。（14） デニスは「詩歌の批評の基礎」（“The Grounds of Criticism in Poetry”, 
1704）で「熱狂的な恐怖は崇高に極めて寄与し、これはまた宗教的な観念によって最も
生み出される」（Enthusiastick Terror contributes extremely to the Sublime; and, secondly, that 
that it is most produced by Religious Ideas）と述べ、この恐怖をもたらす源を「神々、悪魔、
地獄、人間の精神と魂、奇跡、驚異、魔法、呪術、雷、嵐、荒れる海、洪水、急流、自身、
火山、怪物、蛇、ライオン、虎、火事、戦争、伝染病、飢餓など」（Gods, Daemons, 
Hell, Spirits and Souls of Men, Miracles, Prodigies, Enchantments, Witchcrafts, Thunder, 
Tempests, raging Seas, Inundations, Torrents, Earthquakes, Volcanoes, Monsters, Serpents, Lions, 









荒々しい冬に取って代え、茶褐色の夜と嵐を月の上に広げる」（or to invert the Year, / and 
bring wild Winter into Summer＇ s Place: / Or spread brown Night, and Tempest, o＇ er the Moon）
というマレットの詩句（これも削除された箇所である）につけたトムソンの「これこ
そ詩だ。これは想像力をかきたてる。熱狂だ。狂喜した恐怖だ」（This is Poetry! this is 
arrousing Fancy! Enthusiasm! Rapturous Terror!）という評にはデニスの影響を見て取れる
かもしれない。（16） またトムソンが「君の書くものには、生き生きとした簡素さと、混
じりけのない崇高さが、真似できないほど融合している」（there is an inimitable Mixture 








を待つつもりです」（It is now in the hands of Mr. Dennis, and as soon as that dread critic has 
condemned or approved of it, I shall wait on you by the way of Edinburgh）と記している。（18） 
そしてケアに宛てた６月13日付けの書簡では「英国で一番辛辣な批評家であるデニス氏








顕著な外観を描くこと」（to describe some of the most remarkable Appearances of NATURE）
にあり、「構想の統一や規則性」（Unity, and Regularity of Design）がないことは欠点だと
率直に認めるが、「自由で制限されることのない想像力に耽ること」（to indulge a freer 
and more unconfined Range of Imagination）こそ、技術や経験を欠いた若い筆者には必要
なことであると主張している。（20） また『逍遥』がかなりの改訂を経て『作品集』（1759年）
に収められた際にも、序文自体は削られているものの、初版にあった「構成の不規則性」

















　第１巻の冒頭で詩人は「詩神の伴侶にして創造的な力たる想像力」（Companion of the 











Where yonder clouds in dusky depth extend 
Broad o＇ er the south ; fermenting in their womb, 
Pregnant with fate, the fiery tempest swells, 
Sulphureous steam and nitrous, late exhal＇ d 
From mine or unctuous soil: and lo, at once, 
Forth darted in slant stream, the ruddy flash, 
Quick-glancing, spreads a moment＇ s horrid day.　 （ll. 161-７）
この箇所は初版には見当たらないが、トムソンは26年版の『冬』で「厚い雲が立ち昇
り、その包容力ある子宮には／蒸気の洪水が溜り、凍らせて雪となる」（Thick Clouds 




















Sulphur, and nitrous Spume, enkindling fierce,
Bellow＇ d within their darksom Caves, by far
More dismal than the loud disploded Roar
Of brazen Enginry, that ceaseless storm
The Bastion of a well-built City, deem＇ d
Impregnable: Th＇ infernal Winds, ‘till now 
Closely imprison＇ d, by Titanian Warmth,
Dilating, and with unctuous Vapours fed,








れた閃光は常に罪深い頭に落ちるとは限らない」（And yet not always on the guilty Head 
マレットの『逍遥』を読む
－40－
/ Falls the devoted Flash, ll. 827-８）という諺めいた描写があり、罪人の心境には一切触
れられていない。だが『逍遥』の28年版でマレットは「殺人者は、罪の意識に青ざめ、
奥まった影に隠れても、雷鳴を聞くと慌てて逃げ出し、内なる恐怖に追われる」（The 
Murderer, pale / With conscious guilt, tho hid in deepest shade, / Hears and flies wild, pursu’d 
by all his fears, ll. 178-80）とあり、良心の呵責に悩まされる殺人者の姿を描いている。
するとトムソンは30年版の『夏』で「罪は半信半疑で［雷鳴を］耳にし、思いもひどく
乱れる」（Guilt dubious hears, with the deeply troubled thought, l. 895）という行を追加し、
さらに44年版の『夏』ではこの行の前半が「罪は仰天して耳にし」（Guilt hears appall＇ d, 
l. 1169）という表現に変更しているのである。トムソンはマレットに宛てた26年８月の
手紙で「私の詩で残っているのは雷と夕べの描写です」（What remains of my Poem is a 









仰向けに倒れ、鉛色の死体と化す」（The traveller ill-omen＇ d prostrate falls, / A livid corse, 
ll. 191-２）という描写に続いて、落雷で炎上する小屋の奥まった部屋で「母親は息もな
く伏し、近くで孤児となった赤子は声も上げずに震える」（The parent breathless lies; her 






み来る、静かな足取りでゆっくりと、茶色い外套に包まれて」（Onward she comes with 






















Behind me rises huge a reverend pile 
Sole on this blasted heath, a place of tombs, 
Waste, desolate, where Ruin dreary dwells. 
Brooding o＇ er sightless sculls, and crumbling bones, 
Ghastful he fits, and eyes with stedfast glare, 
（Sad trophies of his power, where ivy twines 
It＇ s fatal green around） the falling roof, 
The time-shock arch, the column grey with moss, 
The leaning wall, the sculptur＇ d stone defac＇ d, 
Whose monumental flattery, mix＇ d, with
Now hides the name it vainly meant to raise.
All is dread silence here, and undisturb＇ d, 
Save what the wind sighs, and the wailing owl 
Screams solitary to the mournful moon, 
マレットの『逍遥』を読む
－42－
Glimmering her western ray thro yonder isle, 
Where the sad Spirit walks with shadowy foot 




に盛り込まれたゴシック的な詩歌の本質がある」（Here is the essence of Gothic poetry, so 








　また引用後半の「万物は静まり返り…ただ風が嘆息し」（All is dread silence…Save 









すことはない」（Hill behind hill, and alp on alp, ascend, / Pil＇ d up from eldest age, and to the 
sun / Impenetrable, ll. 325-７）と、トムソンからの助言を容れるためにアルプスに言及し
ているのはご愛嬌で、全体として使い古された感の強い描写が続く。マレットはタター
ルを「恐怖の国」（A land of Fear, l. 344）と呼び、「神秘的な鬼婆や呪われた魔女が、サ
バトの宴を開き、力ある呪文を唱え、墓を暴いて掠奪する」（The secret hag and sorcerer 







りはもう少し恐怖を挟んだほうがいいと思う」（The infernal Hags come very well in－but I 
think You may throw a little more Horror around Them）という始末である。（34）
　続いて詩人は南を目指し、詩句を読んでいる限りでは具体的な固有名詞がまったく現
われないのだが、梗概によれば「ヨーロッパの中央部、イタリアと思われる」（the mid-










The ground yauns horrible a hundred mouths, 
Flaming pale flames－down thro the gulphs profound, 
Screaming, whole crouds of every age and rank, 
With hands to heaven rais＇ d high imploring aid, 
Prone to th＇ abyss descend; and o＇ er their heads 













The Ground adust her riven Mouth disparts,
Horrible Chasm, profound! with swift Descent
Old Ariconium sinks, and all her Tribes,
Heroes, and Senators, down to the Realms
Of endless Night. Mean while, the loosen＇ d Winds
Infuriate, molten Rocks and flaming Globes
Hurl＇ d high above the Clouds; ‘till, all their Force





























Mean while, the fluid Lake that works below, 
Bitumen, sulphur, salt, and iron scum, 
Heaves up it＇ s boiling tide. The laboring mount 
Is torn with agonizing throes－at once, 
Forth from it＇ s side disparted, blazing pours 
A mighty river, burning in prone waves, 
That glimmer thro the night, to yonder plain. 
Divided there, a hundred torrent-streams, 
Each ploughing up it＇ s bed, rowl dreadful on, 
Resistless. Villages, and woods, and rocks 
Fall flat before their sweep. The region round, 
Where myrtle-walks and groves of golden fruit 
Rose fair, where harvest wav＇ d in all it＇ s pride,
And where the vineyard spred her purple store, 
Maturing into nectar, now despoil＇ d 
Of herb, leaf, fruit and flower, from end to end 













There is nothing certainly more terrible in all Nature than Fiery Mountains, to those that live 
within the view or noise of them; but it is not easie for us, who never see them nor heard 
them, to represent them to our selves with such just and lively imaginations as shall excite in 





















Thus roaming with adventurous wing the globe, 
From scene to scene excursive, I behold 
In all her workings, beauteous, great, or new, 
Fair Nature, and in all with wonder trace
The sovereign Maker, first, supreme, and best, 
Who actuates the whole: at whose command, 
Obedient fire and flood tremenduous rise,
His ministers of vengeance, to reprove, 
And scourge the nations. Holy are his ways, 
His works unnumber＇ d, and to all proclaim 
Unfathom＇ d wisdom, goodness unconfin＇ d.   （ll. 600-10）























What power is that, which to it＇ s circle bounds 
The violence of flame! in rapid whirls 
Conflicting, floods with floods, as if to leave 
Their place, and, bursting, overwhelm the world! 
Motion incredible! to which the rage 
Of oceans, when whole winter blows at once 
In hurricane, is peace. But who shall tell 
That radiance beyond measure, on the sun 
Pour＇ d out transcendent! those keen-flashing rays 
Thrown round his state, and to yon worlds afar 
Supplying days and seasons, life and joy!   （ll. 44-54）
太陽の炎や光は洪水や荒海に喩えられ、その激しさや恐ろしさが強調されるとともに、
太陽光線は周囲の惑星にさまざまな恩恵をもたらしているのだと歌われている。黒点や







い」（Measureless distance, unconceiv＇ d by thought!, ll. 193）とか、すでに通り過ぎてきた
天体は地球も含めて「今や小さく見えなくなり、ほとんど思考から失われた」（now for 
sight too small; / Are almost lost to thought, ll. 225-６）とか、曲線を描きながら宇宙を横断
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when we survey the whole Earth at once, and the several Planets that lie within its 
Neighbourhood, we are filled with a pleasing Astonishment, to see so many Worlds hanging 
one above another, and sliding round their Axles in such an amazing Pomp and Solemnity. 
If, after this, we contemplate those wild Fields of Ether, that reach in Height as far as from 
Saturn to the fixt Stars, and run abroad almost to an Infinitude, our Imagination finds its 
Capacity filled with so immense a Prospect, and puts it self upon the Stretch to comprehend 
it. But if we yet rise higher, and consider the fixt Stars as so many vast Oceans of Flame, that 
are each of them attended with a different Sett of Planets, and still discover new Firmaments 
and new Lights that are sunk farther in those unfathomable Depths of Ether, so as not to be 
seen by the strongest of our Telescopes, we are lost in such a Labyrinth of Suns and Worlds, 









dying sun, l. 257）は炎も消え、球体がすっかり霧に包まれたかと思うと、「すべての光
を回収」（calls in all his beams, l. 263）して消滅する。この恒星の光の下で生きていた周
囲の惑星の住人たちは「昼の源が消え」（The source of day expire, l. 266）、全世界が「永








（Famine, and war, and desolating plague, / Each on his pale horse rides; the ministers / Of angry 






And I looked, and behold a pale horse: and his name that sat on him was Death, and Hell 
followed with him. And power was given unto them over the fourth part of the earth, to kill 

















But lo! where one, from some far world return＇ d, 
Shines out with sudden glare thro yonder sky, 
Region of darkness, where a sun＇ s lost globe,
Deep-overwhelm＇ d with night, extinguish＇ d lies. 
By some hid Power attracted from his path, 
Fearful commotion! into that dusk tract, 
The devious comet, steep-descending, falls 
With all his flames, rekindling into life 
Th＇ exhausted orb: and swift a flood of light 
Breaks forth diffusive thro the gloom, and spreads 
In orient streams to his fair train afar
Of moving fires, from night＇ s dominion won, 






The vapours which arise from the Sun, the fixed Stars, and the tails of the Comets, may 
meet at last with, and fall into, the atmospheres of the Planets by their gravity; and there be 
マレットの『逍遥』を読む
－52－




So fixed Stars that have been gradually wasted by the light and vapours emitted from them 
for a long time, may be recruited by Comets that fall upon them; and from this fresh supply 











That infinite Diffusion, where the mind 
Conceives no limits; undistinguish＇ d void, 
Invariable, where no land-marks are, 
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